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lmagine a path (or draw it for readers with aphantasia). Any path.
There are colours you associate with it, right?

It's impossible to remove colours from our perception of reality.
~ From hirth until death, our eyes continuously register colours, and
Bl our-brains—use-the—visual-information—to-make-each—and-every
decision. Consequently, humanity recognised: If colours are so
' pivotal, then they must bhe crucial in manipulating human decisions.
—This-manipulation-is-scrutinized-in-Dakyung/Olivia’s—(¥11)-article:

i Specifically, capitalism's harmful use of pink and blue that
3, perpetuates gender inequality. This expanded into a commentary on
—how—colours—are—inseparable—from—associations;,—making—colours

X{' M restricting or empowering depending on the situation.

. é This begs the question: Can colours exist outside the binary of ‘bad’
8«4 and-‘good?-Most-definitely. Gaeun-(Y¥12)-explored-this-hy-analyzing
#44 how colours are used in musicals to communicate emotions, themes,
w=ail and author intentions. By identifying the particular ways in which
~-‘.',3' B colours-are incorporated in named musicals,"the writer-sheds-light
not only on colours’ versatile ahilities hut also their importance that
may be overshadowed by overt storytellmg medlums such as music

Similarly, colours in fireworks elicit joy and awe from viewers. It is
easy to ackowledge the entertainment value colours help generate, o
but perhaps trickier to appreciate the wondrous chemistry involved.  Juti

LE

In-Seungyeon's-(Y12)-writing, the processs————
is described step-by-step: Fireworks
chemical reactions release thermal

i —energy, and-this-energy-is-absorbhed-by
_electrons - causing them to move to a
more excited state. Yet, due to the
instahility of this state, electrons quickly.
revert to their original energy levels by
releasing energy in the form of !

—wavelengths of light.—
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To further delve into our complex relationship with colours, we
interviewed the school community and received insightful answers
expressing_diverse_perspectives_on_colours. Even_a_seemingly simple__§
choice like favourite colour harhors a wide variety of intentions. For
our interviewees, their favourite colour can be a deliberate choice to

natural world and firm belief in protecting the ocean. Likewise, it can

—just represent aesthetic preferences. Whatever it may be, each person’s
relationship with colours is their own. AAs such, it becomes abundantly
clear that there is no easy way to define humanity's connection with

—colours: —
Veering away from the realm of human usage, colours exist in the
natural world as warning signals used by preys to survive -
independent—of -human—intervention.—In—Colin's—(¥12)—article,—this
phenomenon (Batesian mimicry) is examined through the example of
hover flies. Subsequently, the narrator leads into the astute ohservation

—that-manifestations-of-Batesian-mimicry-are-ever-changing-over-time;
driven by changes in prey populations and predators’ learned
awareness.

Circling back to the symbol of a path, before I knew it my long journey
at BIS Hanoi have come to an end. Standing in my position, I often
wonder whether the decisions I made, the colours 1 used, were the bhest.

Undoubtedly, 1 have my regrets. With this magazine, there were

was happiness; fun; creativity; and understanding. Throughout my
tenure as chief editor, I got to listen to and converse with many writers
and-designers-and-editors:It-was-a-pleasure-to-learn-ahout-our-team'’s
multitudes of thought-provoking ideas and I feel extremely grateful for
everyone's dedication and commitment. I sincerely hope that your
experience-with-Novus-was-enjoyable-and-helpful,-and-that-you-are
proud of the authentic and unique works you created or assisted in
realizing as editor.

I wish all the best to everyone and am very excited for what lies ahead,
and as always: Happy reading! S
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Comgnatulatioms, it's a fm*d! The %irwt nideo .o% a
emden neneal ook posted om YouTube im
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One of the most spectacular displays of colour in the night

- sky.is_fireworks. They are used in celebrating l‘gs%rals

- national holidays, or any other special occasion. They can
bhe bright red, gr blue, and gold - attracting our . f’
attention. Althou fireworks mighthdook like an '/
entertammg spectacle only, its colours are’in fact a result 1 '
of very interesting chemical reactions. #

f g = Teeroe g
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When a firework is set off, the w o, &n-
.. i reaction releases a jlarge . Different " eleménts produce i hy
_ ’u amqunt of thermal energy. _a,dlstmct colours, "due- to the |\
S\ ec ‘“‘3’ § W'th“‘ atoms yarious energy .level differences
“and ‘thus wavelengths that can
be__emitted.” As an lillustration,
when heated ‘sodium gives ‘a
7 bnght yellow \colouz. Therefore,
"/, and tl:e electrons rapldly ’/7Sodiumifcompounds are.‘mostly
f jovertipack t° A “"gmal b isedto produce golden or yellow

5 Hgnergy i Ashﬂ'ey mert L ~sparks in ﬁreworks Strontlum is
./ the -other element ‘that is

| i;pergy in theform of i
\ M
\ IHE Gonsequentgi, ;%% frequently used,” and it" gives

\ see different colou i _
| rs;fih i ’“"F | arividired hues 'l'hus strontium

Vsalts are . - usually added _ to
- firework miixtures to make them
" red, Depending ' on the“colours
£ = desired, specific metal

- compounds-are used. 58 T




el ~ The production of gre‘n in fireworks is usually done by
J,.-f" ¥ the use of barium compounds. Heated in a firework
| explosion, the atoms of barium will produce light within
’ the green colour range of the visible spectrum. Blue

, fireworks " usually perceived to be the hardest to
manufacture, due to the difficult process needed to
f .. induce the specific energy lev*ransition l:ha'*eleases
¥l blue wavelengths. Specifically, copper compounds are

. required and these compounds necessitate very strict
-}/l temperature conditions, as they are readily reduced by
s"g # too much heat.

This ‘understanding of energy level transitions has
s IR also heen applied in laboratories to determine
o ,\:\ unknown substances e.g., via flame tests. In a flame
. 'l test, a small amount of metal compound is heated and
T\ hurns with a specific colour, allowing chemists to
identify which elements are present.

- ey S - | - - -

Evén tl}ﬁgh fireworks only exist for a few seconds in
the air, hremistry behmd this short-lived spectaile is -
. - complex’and highly tefi g§d All colours are the result of .
“  certain elements,,, pioduced /wlién elegrqns mnve to
- _lower energy levels\aml emit, W;V}le)ngths in, the visible.
s < light speetmm..!yhen &atclimg’ ﬂre\u_p;)cs*nllulmnate the
> night sky, it becomes clear, that these vibrant displays
\\ . are not olily a form of celebratlon ‘hut also an example of :
chemistry in action, Through ‘thie interaction betw pen) \
_ heat amr electi'on‘.ﬁf br:l}:ant\éolbur{.yislble fro

dlstances ¢:amr be /gen(r‘ated % \ N G
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and its
pitfall

JAS) EEI[EIEL '1'_']]3 color, them\to_createlart. This art! m variousJrorms

> ﬁnﬁhﬁ_ﬂl@ the) EEIIIﬂHID Eﬁ&ﬁjﬁbﬁm thelistreets 'ordpaintings [inga) museum-y B mittin/
aﬁmﬁnﬁﬁ' - ationSLikewise «wildlife alSo*uses culnr as E] means’ of
2" theseforganismsjcouldnit, “choose™ the' colors they display. these
iQMmE and'theirassociatic heca 'i!ﬂ‘_ﬁﬂ theirdsuryival regardless- .‘
| - .
= ' ay or&d ' SR ¢ v PP overa {!Iﬂj Batesian
AL el 1 B e e I : mimicryMwilllionlyMever}
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When the non-harmless species outnumher the hapmless ones, predators wil stop
associating the colors and panemsﬁth dar;genvand therefore _stop fearing the warning & SR
color*s\When predators start;‘to “eat ‘these munfc'lang species. too..often they will stop \ *_;{'__ FA:
a&sacratlhg the specific colors and patterns with i’hr*ea"t This edn Pendep Batesian mimicry [/ 57"
useless The pm;#cnve power of m'[nr‘ could then entme va'msh the benefits of hunting =~ = .+,
qmmﬁgh safety 1 for predator*s Tmly venomous andf poiso us‘spemes will also be attacked 4
dESpltg thEIP toxm}fy These s‘pec;es‘ will then force an “evoluuonary arms race” where
specles wil have to»changerthelr dlStlIICt pattems and colo‘bs s a means to Pegam !
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Questions:

“What's your!favourite
colour?:

“How/far'has patriarchy,
influenced your,favourite
colour?:

*How, do)coloursjimpact
human ' heliefs?-

STUDENT: | My favorite
color! is) pink’ bhecause it's,
like, super; vibrant, super
happy, and'it's;just/been'my.
favorite color, since’I'was/a
kid:

MS! "FORSYTH: I’ donit
really? have a (favorite
colour; but/ I like pastels
because) I'm| obsessed, with
the color'analysis videos on
TikTok! 1" have done| it
myselfionimyself; and'l feel
pastels are the best. And
orange!  Bright| orange
looks good. My sofa's bright
orange.

INTERVIEW WITH
OUR COMMUNITY

This edition's theme!is Colour; which opens/up many.
different discussions' and, interpretations of our
relationship with colour! The subjectivity’' of this
theme|gaveiusia'wide/range of/responses.

“What's your!/favourite colour?:

MS COOPER: My favourite colour, is purple, and
I'm not| really sure why' because it used to bhe
turquoise when I was younger, but I kind' of
grew out of it, and now I'like purple a bit more. I
think what's' special about purple is that, like,
it's like, a mixture of, like, cool and, warm tones.
You know, it's/ obviously' a) mix of blue and' red.
So, yeah, mix!

MR WRIGHT: My favorite color is blue and my
favorite color is' bluel for. two reasons. Number
one, it represents the sky, and number two it
represents theiocean, which'in my opinion is the
most important natural thing on the planet that
we need to protect.

MS BILTON: My favourite colour is green
because I like wearing green. It's a great colour,
to _wear, but I also think it's' a colour that
brings life and nature and happiness to the
world. Yeah. So, bheautiful colour: You can also
have a lot of shades of green. I like that. No
green is the same.



“How/far'has/patriarchy
influenced your favorite colour?:

MS' COOPER: Oh.! Well, obviously, like I
said, I used to like turquoise, and now I
like/purple. So now I'm wondering: purple,
is it slightly more| feminine compared, to
turquoise? Have I developed' a like for
purple’ as, like, an opposition to the
patriarchy? Maybe!

MR WRIGHT: Patriarchy, hasnit
influenced my favourite colour; being'blue,
but I do understand' that blue
traditionally was'a male colour! However,
nowadays' in, contemporary society, I
think that blue isinot/seen as masculine'as
it used' to bhe! So I donit think that
patriarchy has/influenced it\very much.

MS'EORYSTH: Wow, we're getting deep.
It's' hard because I feel like as'a,woman,
you sometimes have|to performigender:
And' when were talking about| this
colour' analysis, part/ of; the colour,
analysis is trying to'look!good: Who am
I' trying to look good for? Do/l dress for,
myself or! do I dress! for' society? And
that| is| a, question' I' donit| know the
answer; to:

MS BILTON: How!far has/patriarchy
influenced your favorite colour?

MS' DANIELS: Sorry, from| green (the
first/question) to/patriarchy?

IMS BILTON: I donit think... I mean, not
that/Im aware of/at/all. I'donit/know:

STUDENT: I think pink is a colour, that's typically assigned, to girls; like, immediately.
when they're a kid. And/most girls'have a phase where|they/abhsolutely hate pink. But
as I grew up, I've learned that/femininity is also ai type of power, and you' can find
power in heing girly or enjoying, feminine things: And; yeah; that's partially the'reason
why'I like pink and how patriarchy has influenced my liking of colour.



“How/do colours impact human heliefs?-

MS' COOPER: I wonder... There's obviously, like; theories' to do with' colour: Like, for
example, if you ' want aicalm colour, you choose/green. Andiso’ in hospital environments
or like'inischools, we paint/things!green. Tend'to: So that does/that."Maybe the colours
around you'in your environment, do they impact you'in some way? /That weve 'learned
that we can impact peopleis' behavior! by using colour! So mayhe do! colours'that you
interact with onia daily basis, doithey impact your' thoughts or' bheliefs2'I donit' know.'1
canit answer, the question. I'm'just/positing more|questions: It/feels'like/a'ToK essay.

MS BILTON: I suppose/that when youisee
colours,; they can make you think certain
things' or' feel' certain things. Ifi my
bedroom' was red and everything in' my
bedroom' was' red, Id be angry in the
mornings. So I suppose! ifi you' livel in, a
place. with' certain, colours, that can
change'your mood. And'then'if you'live'in
a' place with no! colour, then'I think| that
maybe| that/ can/ be  a' way/ to) control you!
Controlling' oppressivel societies donit
havelas/much/colour:

MS EORSYTH: Oh, well, colour like,
symbolism! is| big' with| belief: And some
cultures, like red is/ the colour, of/ luck: 1
guess_if. people_dress_in_all"black, _then
they could'be 'showing, that maybeitheyire
alternative?

MS' VANS: What are you trying to say
about me?

MS FORSYTH: I don't know how much it
shows bheliefs, but it shows mayhe how
you want to be perceived.
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MR, WRIGHT: I' think it's down' to the
person, thatiyou,ask.'It's' down' to) their,
education | level; it's| down, to' their
cultural' capital anditheir/exposure| with
other ! things around theiworld: If they;re
brought! up’ 'in| a ' very traditional
household, then| coloursmay’ be| a' little
bit more 'bland' and, mayhe' are| less
significant. If they.ve| been' brought up
more inf an upper, class/ or; higher!class,
they've had more awareness| ofi the arts
and  fashion, then' probably! colour will
be more important toithem.

STUDENT: I think colours can|give youa
different view of; life, essentially, ifi you
really like, or/if you'immerse/yourselves
in \vibrant colors| that are super. happy,
like| bright yellows, bright blues, it/ can
make your life more positive from what
I've experienced:
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