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clovelopment.-wedecided on Animal —as the theme for thigEo~

“odition:

unde:r_s_t_and._y_o_u_migh,t_t_hink._Ye_t._as_o_ur_wr_i,t_er_s_arﬁ
interviewees have evidenced in the subsequent pages. ‘Animal

is simultancously material and abstract. Animals are living™
beings exhibiting, physical characteristics (see Minchan'sf

exploration of animal adaptations. page 18). They: also sutfer

under abuse and overexploitation (See Soohyuns advocacy for \ |

better animal protection laws. page ) that™ = now we got to the

i‘ vé‘i‘f—abstract—pa‘rtTrQﬂQ'cts—a—la‘ck—of—e‘mpa‘thy—an'd—kin'dn'@'ss—that A
: still-permeates-our-society: A=

b~
iy
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/478imiIar_l.y._O.li.v.ia_(pagje_l)_and_C.oAIim_(pa’ge_ﬁ)_examim.ed_h‘o.\)v
P humans’_interpretation _of animals__reveal our _own_ ethical
dilemmas and hypocrisy respectively. As you might have

noticed, for this edition we interviewed members of the school

community and inquired them for their thoughts about the

theme of ‘Animal. Specifically. we asked o questions (see page
10)" linked to the physical and conceptual aspects of Animal.

)

Through the responses. your will incover diffSrent perspectiyes

Most importantly me and the
entire Novus team - we hope
you will . enjoy reading, this
magazine!

Hoang Thai Anh
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The wolf wears sheepskin. He sneaks among the sheep, until darkness falls, and he eats the sheep one

.....

by one. This is the story of The Wolf in Sheep’s Clothing. Animals are often used as objects in stories or | * .
artworks to reflect human characteristics and nature, especially using the connotations behind a |+ == ¢
wolf and a sheep. These animals are brought to life through countless paintings, their colours and == =

(. | mood conveying deeper meanings such as human morality. o 2
| i iiiicccsscsces
Ty r—— T~

By utilising animals we see as prey and predator, such | =22

as a sheep and a wolf, these artists attempt to make 2222

sense of the human perception of “good” and “bad.” |222%

One of the most famous representations of the wolf 2292

and the sheep is one we see in Austin Manchester’s oil |32 9%

painting, “Wolf in Sheep’s Clothing” (200'), where the |®®&8
wolf’s greed is hidden under the purity of the sheep’s
clothing. The painting portrays a lesson of false
virtue, warning people to (ook beyond one’s
appearance. This is a commentary on human nature,
much like how many other artworks convey a (esson
or a message, using the connotations of different
\animals.

AVSTIN

- ARTWORKS EEEEE
PORTRAYING  Sgheirs

OIL ON WOOD

WOLF AND SHEEP Ridw

| The sheep generally represents innocence and
purity, due to their gentle, non-aggressive, and
herd nature. Psychologically, people tend to
associate their white wool with calmness and
goodness. This perception of sheep is further buitt
vp by paintings such as “Anguish” (Schenck,
1878). Schenck often paints animals in bleak, |
emotional scenes, where they are wsvally |
surrounded by a harsh environment like snow,
storm, or death itself. In Anguish, a grieving | & ..
AVGUST FRIEDRICH SCHENCK, “ANGUISH" mother sheep stands over her (amb buried in &

OIL ON CANVAS (1818) snow, with black crows circling them, showing | -
indifference to the tragedy they are faced with.
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https://en.wikipedia.org/wiki/August_Friedrich_Schenck

Immediately, the sheep’s grief evokes compassion as her mournful expression humanises her pain. Because a
sheep represents innocence and purity, her despair comments on the unfair suffering of the weaker prey in
nature. This pushes the viewers to reflect on the cruelty and indifference of the world, just like the
scavenging crows that show no mercy or warmth. Schenck challenges the morals of the people that overiook
pain that is not their own and also suggests that these emotions and morality are not unique to humans.

o,

» " s for the wolf, “Symphony in White,
JAMES No. I: The White Girl” (Whistler, 1861)

MCNEILL depicts a scene of neutral colours

WHISTLER with a young woman dressed in

“SYMPHONY white, standing on the darker

IN WHITE, wolfskin rug. The wolf’s head can be

seen still baring its teeth, staring
directly at the audience. This sense
that the fourth wall has been —

NO. 1: THE
WHITE GIRL"

OiL ON " | broken by a predator creates an unnerving image. However, this|

woopb threatening creature is suppressed under a composed young woman in a
(1861) white dress, which again, represents innocence.

_
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% of the wolf could symbolise moral control, reflecting humanity’s moral challenges and almost drawing out compassion
as well, not because of helplessness like in “Anguish”, but because it mirrors our own inner restraint. The viewer’s
empathy comes from recognising that same struggle within themselves: The constant tension between instinct and
morality that defines human nature.
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WOLF SHEEP
IN SYmBOLISM

In a way, the wolf starts to represent more than just the evil and
greedy nature of humans. The fact that the wolf co-exists with
purity and innocence reflects the moral duality within humanity.
This also highlights the irony of simplifying morality into “good”
and “bad,” like sheep and wolf, black and white. In reality, these
animals display complex behaviours. Individuals like the wolf are
not representation of cruelty and evil, they maintain balance in
food chains, and display loyalty and coordination within their

ﬂ



https://en.wikipedia.org/wiki/James_McNeill_Whistler
https://en.wikipedia.org/wiki/James_McNeill_Whistler
https://en.wikipedia.org/wiki/James_McNeill_Whistler
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S22 Sheeps are praised and seen as pure due to their passive nature and

"§ obedience, despite it showing a lack of independence. People often equate N
‘ being “good” with blindly following authority and avoiding conflict. The / -8
2% sheep in “Anguish” also further criticises the unnecessary but common " |
suffering of the weaker creatures. In both paintings, the audiences are

reminded that morality is the conscious act of navigating the shadesof | . * = .. /@ Nl
grey, also recognising that outward appearances often hide deeper M‘ 4 N = @ =
truths. e /Z\

’
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: Ultimately, through the depiction of wolves and sheep, these artworks challenge viewers to i
: reconsider traditional ideas of morality and virtue. Whether it is the innocent grief of the : : : : :
4 sheep in “Anguish”, the deceptive wolf in “Wolf in Sheep’s Clothing”, or the restrained eocee
3 predator beneath the composed woman in “Symphony in White, No. 1: The White Girl”, animals o
are used as mirrors of human behaviour, emotion, and ethical struggle. They remind avdiences LICIC I

that morality is not fixed, but is instead shaped by instinct and conscience. In this way, art SR .
becomes a space for moral contemplation, using the animal world as a lens to explore the N
complexities of human ethics. R s o
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HOW FAR DO HUMAN ACTIONS REALLY DIFFER FROM THOSE OF AN
ANIMAL?
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HOW FAR DO HUMAN ACTIONS REALLY DIFFER
2" FROM THOSE OF AN ANIMAL?

- INTROBUCTION

HAVE YOU EVER WONDERED WHAT REALLY WAS THE DIFFERENCE BETWEEN
US AND AN ANIMAL THAT YOU WOULD SEE AT THE 1007 AT FIRST, YOU
MIGHT THINK THAT WE ARE A MORE CIVILIZED SPECIES, OR EVEN
SOMEWHAT “SMARTER". ACCORDING TO THE (AMBRIDGE DICTIONARY
(2020). BEING QIVILIZED IS ACTING IN A CALM AND RESPONSIBLE WAY.
EXACTLY HOW WE CHOOSE TO PERCEIVE OURSELVES. MANY ANIMALS HAVE
BEEN THOUGHT TO BE ESPECIALLY AGGRESSIVE AND POSE A DANGER TO US
(UNLIKE A CIVILIZED ANIMAL WOULD). AS WE ARE TOLD FROM A VERY
YOUNG AGE. WE ARE TAUGHT THAT CROCODILES. FOR EXAMPLE. WILL USE
THEIR STRONG BITES TO KILL THEIR PREY AND ANYONE THAT POSES A
THREAT TO THEM.

HOWEVER THIS DOESN'T STOP U
HUMANS, FROM ACTING'. ANY,' MORE
DIFFERENTLY AND HAVING MAJOR WARS,
DISCRIMINATING AGAINST OUR OWN
KIND AND DESTROYING” NATURAL
HABITATS IN THE PROCESS' (VERY MUCH
UNLIKE A CIVILIZED SPECIES WOULD)
MAINLY OUT OF GREED INSTEAD OF
NECESSITY FOR SURVIVAL. S0 | BEG YOU
TO ASK THIS QUESTION AGAIN: WHAT
REALLY IS THE DIFFERENCE BETWEEN US
AND AN ANIMAL?




HUMAN CONQUEST VS. ANIMAL INSTINCT

IN.THE PAST AND CONTINUING INTO THE
PRESENT, GREED WAS SEEN IN THE
CONQUEST FOR TERRITORY AS A MEANS TO
GAIN RESOURCES IN THE LAND AND ASSERT
POWER ~ OVER THE GLOBE.  THESE
TERRITORIAL GAINS WERE OFTEN MADE
OUT OF GREED BY A GROUP OF PEOPLE
WHO BELIEVED THERE WAS ECONOMIC OR
SOCIAL GAIN FROM THIS. IN 1608, WHEN
THE BRITISH INVADED INDIA; THEY CLAIMED
THAT THIS WOULD HELP THEM INCREASE
TRADE: HOWEVER, THIS WAS MAINLY DONE
TO HELP 'THEIR OWN INDUSTRIAL
REVOLUTION. THROUGH THE GAIN OF THIS
TERRITORY, THEY HAD ACCESS TO AN
ABUNDANCE OF RAW MATERIALS LIKE
COTTON, SPICES AND MINERALS WHICH WAS
ESSENTIAL TO BUILDING THE LOCAL
ECONOMIES BACK AT HOME IN ENGLAND.
THIS WOULD RESULT IN THE OPPRESSION
OF THE LOCAL COMMUNITIES, STRIPPING
THEM OF THEIR RIGHTS AND FREEDOMS. IN
THE END, THIS. RESULTED IN THE UPRISING
IN 1857, AS PEOPLE WANTED TO RECLAIM
THEIR FREEDOM.

IN' CONTRAST TO US. PREDATORY
ANIMALS TYPICALLY FIGHT OUT OF
INSTINCT RATHER THAN PLAIN GREED.
THIS INSTINCT (AN RANGE FROM
HUNTING FOR OTHER ANIMALS AS
FOOD,  NECESSARY  FOR  THEIR
SURVIVAL, TO DEFENDING THEIR
TERRITORY  AGAINST  INTRUDERS,
WHICH CONTAINS CRUCIAL RESOURCES.

[OR  EXAMPLE.  PRIMATES  LIKE
CHIMPANZEES CAN CREATE A SOCIAL
STRUCTURE IN  WHICH  HIGHER-
RANKING INDIVIDUALS WILL ASSERT
THEIR DOMINANCE OVER 1OWER-
RANKING ONES. THIS WILL ALLOW
THEM TO MONOPOLIZE 10WER-
RANKING CHIMPS, GRANTING THEM
ACCESS TO  RESOURCES - AND
REPRODUCTION OPPORTUNITIES.

ARGUABLY, THIS" IS SIMILAR TO
HUMAN ACTIONS, SUGGESTING THAT
HUMAN AND /ANIMAL ACTIONS CAN
BOTH BE EXPLOITATIVE.
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HUMAN DEVELOPMENT

WHEN ASKING HOW SMART HUMANS REALLY ARE. WE OFTEN THINK ABOUT HOW WE
HAVE MADE SCIENTIFIC ADVANCES. SUCH AS SPACE TRAVEL AND MEDICAL
BREAKTHROUGHS. EVEN THOUGH ANIMALS MAY NOT HAVE SENT EACH OTHER TO
SPACE, THEY LEARN TO LIVE WITH AND ADAPT TO THE ENVIRONMENT IN WHICH THEY
ARE LIVING. BEAVERS. FOR INSTANCE. HAVE LEARNT TO BUILD DAMS OUT OF LOGS AND
STICKS IN ORDER TO CREATE A SAFE ENVIRONMENT FROM THEIR PREDATORS. IN
TURN, THIS HAS INSPIRED OUR WAY OF BUILDING MODERN-DAY DAMS TO PREVENT
FLOODS. THIS SUGGESTS THAT WE AS HUMANS AREN'T REALLY THAT CREATIVE AT ALL:
RATHER, WE FIND EXISTING THINGS IN NATURE AND ADAPT THEM TO MEET OUR
NEEDS.

[URTHERMORE.  HUMANS ~ REGULARLY JUDGE OUR
DEVELOPMENT THROUGH OUR COMMUNICATION SKILLS.
WHILE IT IS TRUE THAT WE HAVE MANAGED TO DEVELOP
EFFECTIVE COMMUNICATION BETWEEN EACH OTHER, WE
ARE NOT THE ONLY SPECIES THAT (AN DO THIS. fOR
EXAMPLE,  DOLPHINS COMMUNICATE THROUGH A
(OMBINATION OF CLICKS, WHISTLES, AND BODY LANGUAGE,
AND WOLVES USE HOWLS TO COORDINATE HUNTING
EFFORTS.

IQ‘”D) Q& {Q\ )”)

ONE EXAMPLE CAN BE FOUND IN INSECTS. ACCORDING TO
THE SMITHSONIAN, HONEY BEES PERFORM AN ELABORATE
“WAGGLE DANCE”, WHICH IS AN UNUSUAL FORM OF
SYMBOLIC COMMUNICATION. THIS DANCE CONVEYS AN
EXACT DISTANCE, DIRECTION, AND QUALITY OF A FOOD
SOURCE TO THEIR HIVE MATES. THE DIRECTION OF THE
STRAIGHT "WAGGLE RUN" POINTS RELATIVE TO THE
POSITION OF THE SUN, AND THE DURATION OF THE RUN
INDICATES THE DISTANCE, HIGHLIGHTING A REMARKABLE
ABILITY  FOR  SILENT,  GEOGRAPHICAL-RELATED
COMMUNICATION.




CONCLUSION

OVERALL. THE ANSWER TO THIS
QUESTION ISN'T OQUITE BLACK AND
WHITE. ANIMALS MOSTLY ACT OUT
THEIR OWN DEEP-ROOTED SURVIVAL
INSTINCTS AS OPPOSED TO US HUMANS
ACTING OUT OUR GREED, WHICH ENDS
UP LEADING TO ENVIRONMENTAL
CATASTROPHES. AS A SOCIETY THAT
PRIDES ITSELF ON (REATIVITY AND AN
PROGRESSION AND CONSIDERING OUR
ELABORATE SOCIAL STRUCTURES AND
GENERATIONS OF INNOVATIONS. WE
MIGHT NOT THINK THAT IT IS
POSSIBLE FOR A LESS DOMINATING
SPECIES TO HAVE ITS OWN FORM OF
DEVELOPMENT. OVERALL. IT BECOMES
EVIDENT THAT WE POSSESS A FORM OF
INTELLECT THAT CAN BE USED FOR
VARIOUS REASONS. BUT WE STILL
CHOOSE TO USE IT TO ACHIEVE OUR
GOALS WITHOUT THINKING ABOUT THE
LONG-TERM CONSEQUENCES THAT IT
(AN CAUSE.
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These changes often take

Have you ever wondered what adaptations are?

thousands of years to occur. Adaptations are important because they help

animals

il \NCPXP/7/,

Adaptations help animals survive by allowing them to fit in with their

environment, for example through camouflage. One great example of
_ camouflage is the grasshopper. This is because green grasshoppers
camouflage with grass and leaves very well. It shows that camouflaging

increases organisms’ chances of survival. Another example of an adaptation

~—— is the penguin, which has adapted flippers instead of wings for swimming

underwater. Here, the flippers are more useful for escaping underwater

predators. Therefore, I think adaptations hugely help animals survive.

YUAWINY 7S 4 6 &A(

— On the other hand, I think human causes animals to lose survival skills. An

' example of this situation is the pelicans. Lakes in modern cities may seem like
|

- to hunt naturally because people fed the pelicans. This is a huge problem. Due V.. M

nothing to us, but for some birds it's their habitat. Sometimes, pelicans

inhabiting the lakes are used to humans. They were not aggressive at all and

- most importantly, they relied on humans for food. This made them forget how

to this reason, 1 believe human causes animals to lose survival skills.
(-

Adaptations help organisms (in this article I talked

about animals specifically) survive by allowing them to fit in with their

environment. However, humans can cause animals to lose survival skills.

[ 4
Thank you.
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: - According to Wikipedia
(2019) animal rights is the
. belief that “many or all
sentlent animals” have moral
E worth regardless of how |

* I think animal rights is
\  weryimportant for -
animals and a freedom
" they should have, so
they don't get hurt
 because of humans.
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